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POPULAR
     One person loves the "old-style hymns" and has no time for the new style of worship songs, which involve rock and pop music and slushy, sentimental choruses often repeated over and over. Another believes that these new style of worship songs are the greatest thing ever to hit the Church and in fact should be the focus at church, but regards the old-style hymns as being stuffy and irrelevant to today's world. Is this just a matter of personal taste?

***Since the early 1970s, many churches have traded in their traditional hymn books for praise songs accompanied by electric guitars, drums, loud speakers, and a $10,000 mixing board. Even more others, including many (if not most) Independent Baptist churches, though not bringing the actual rock band into the sanctuary, use taped accompaniment music that incorporates the jazzy styles.  Billy Graham crusades, once noted for the heart-warming traditional Christian music of George Beverly Shea, now feature hard rock music and charismatic-style "praise" choruses. Every week we receive reports of rock concerts held on the campuses of evangelical and fundamentalist Christian colleges, including Biola, Wheaton, Liberty, and Moody. 
***Shortly after it began to emerge in 1901, Pentecostalism mused that success would come through emotionally-charged music and not doctrine. Right when music was fast changing in the subculture, so was music rapidly changing in churches.  Jazz and swing music began and without it the Pentecostal Movement could never have made the rapid inroads into the hearts of men and women as it did. Neither could they have experienced a constant so-called revival over the next 50 years.  It was generally not the conventional church-hymn singing that attracted the crowds then, but this accelerated tempo, syncopated, bordering wild type of music.  
Out of this “jazzed” up music entering “churches”, fundamentalist churches, seeing the response with their wayward brethren, began their own style of more “acceptable” up-beat music.  It was the “boogie-woogie” style popular then, now termed “southern gospel” music.  It is sensual dance music which fits the bar scene more than the holy assembly of the Lord’s.  Further, Southern Gospel has deteriorated rapidly in recent decades and has become 
increasingly akin to secular rock music, with the beat being heavier, and the groups looking more worldly (i.e. the Gaithers, and the Imperials).
***Today, what once was just jazzy music, and then boogie-woogie music later, is now metamorphisized into Christianized “rock & roll” in our fundamentalist churches.  What once was called the Devil’s music, is fast becoming the darling of churches.  
This style of music slithers into our so-called “fundamental” Baptist churches via desynthetization (constant exposure in the world), progressiveness philosophy in a church, compromise with special music in the service, and a change of personal standards via private listening in the home.  The most “protective” pastor often unwittingly opens “Pandora’s Box” when he allows “taped accompaniment music” to be played with special music.  He may fight the world desynthetizing slime, be “regressive” to a degree in philosophy, and preach hard against loose standards in the home, but he often lets the most obvious slide right by, often for the sake of the person singing the special.  A “try to keep it conservative” is all that is said, and what is one person’s idea of this may be vastly different than the member who just came out of a charasmatic church.  Nobody wants electric guitars, amps, and drums on the “stage”, but how offensive could a 2 by 4 inch piece of plastic be?!
The accompaniment tapes, in fact, are commonly produced by the very ecumenical charismatic crowd of which fundamentalist and Baptist churches warn their people. Try and find one that doesn’t have drums.  The main point here is the slow but steady change in music style in our churches over the past 100 years.  Hardly noticeable at first, but in large scale it is mammoth!  
***
PLEASURE
     Today, the church is mimicking the world and trying desperately to dry clean or launder the music to make it acceptable for worship. 

With its sensual tones, jungle beat, and night club presentation, this new style worship and praise musick appeals to the flesh rather than to the spirit. It motivates the carnal interest instead of the new nature.  Instead of God honoring psalms, hymns and spiritual songs to build up and edify the believer, church services groan with a relentless voodoo pagan beat  which is purposely aimed at the physical and sensual instead of the spirit and the spiritual. Syncopated rhythms evoked the most sensuous response from the human body, particularly when they are electronically accentuated. Man is a rhythmic being and therefore has an inherent affinity for certain rhythms." “Rock” music is long known to embody sexual freedom in philosophy, but also so much the more in its very “restraint rejecting rhythm”.  The “stars” of this type of music are like “gods” to the young (and old) who “worship” every word and noise that come out of their perverted mouths.  These “gods” advocate promiscuous love, decry war, despise authority, and wear freaky clothing.
***
POPULAR & PLEASUREABLE
This new music in churches usually consists of mostly one-verse choruses, endlessly repeated. The words are simple, so that the mind can just relax and the body can let go. There is seldom any confession of sin or any major doctrinal statement.  Words are often used very sparingly, because words do not count for much. Creativity and clever instrumentation are considered to be more moving and exciting to worshippers, and more acceptable to God.  However well-intended, this new worship music is not shaped or influenced by any biblical model of worship. It was a form of worship fashioned and conceived in the womb of “hippie meditational mysticism”, in which hippies in their hundreds and thousands would sit on Californian hillsides with eyes closed, swaying themselves into an ecstatic state of experience. Former hippies carried into their new Christian allegiance the method of seeking the emotional release or sensations to which they were accustomed, and no one showed them a better way.  This new worship rapidly advanced, merging with another stream of music written by those who simply wanted worship music to be like secular rock music...a “good time” feel was what they wanted. This was immediately incorporated into the charismatic movement, from which the vast majority of new worship songs have come and are published in chorus books, praise books, and even our hymnals.  One has to only look at the bottom of the page of the hymn their singing and often will see names like Twyla Paris, Sandi Patti, Bill Gaither, etc. They have used these styles of music as a means of working up sensations, raptures, exalted senses, and emotional ecstasy, which is called “worshipping the Lord”.  They try to “get 
us all going” physically so we can get going spiritually too.  The flesh and the spirit are at enmity with each other, though.  It all gets very “mystical”, in that the writers and performers of these new style songs are trying (best they can) to bring us into direct union with God thru this feelings based medium.  This is exactly what a “mystic” does.  This is the opposite of our “traditional” Christian worship philosophy which says that union with God is via faith based on knowledge, and not at all by emotion/feelings.  Emotion-driven, mystical worship is a great delusional danger in that it promotes “worshippers” to rely on feeling and not truth, and self-satisfaction versus God acceptance as its chief aim.
***The mind-numbing repetitive beat and short simpleton phrases, along with arm-waving, body-swaying, and head-bobbing, serve to place the unawaring victim (worshipper) into a trance that opens up the lowered will state to unknown powers.  This shouldn’t surprise us;  just look at what some of our “famous” new style music predecessors have said:  Jimi Hendrix - "through music, you can hypnotize people...and when you get them at their weakest point, you can preach into the subconscious minds what we want to say."
Ray Manzarek, keyboard player for the rock group The Doors, explains the relationship between shamanism and modern rock -
"When the Siberian shaman gets ready to go into his trance, all the villagers get together... and play whatever instruments they have to send him off [into trance and possession]....It was the same way with The Doors when we played in concert... I think that our drug experience let us get into it... [the trance state] quicker....

"It was like Jim [Morrison] was an electric shaman and we were the electric shaman's band, pounding away behind him... pounding and pounding, and little by little it would take him over....

John Lennon - "I used to literally trance out into alpha... seeing these hallucinatory images of my face changing, becoming cosmic and complete. It's like being possessed; like a psychic or a medium".  Keith Richards of the Rolling Stones - "The Stones' songs came spontaneously like an inspiration at a seance; the tunes arrived 'en masse' as if the Stones as songwriters were only a willing and open medium. The Beatles Yoko Ono - "They were like mediums. They weren't conscious of all they were saying, but it was coming through them." David Lee Roth, who wrote "Running with the Devil" - “the goal in the world of rock is to conjure up evil spirits and surrender to them; I'm gonna abandon my spirit to them, which is actually what I attempt to do. You work yourself into that 
state and you fall in supplication of the demon gods..." 
***These are shocking statements, and all would openly shun them, but the churches are openly playing the same style of hypnotic, mystical music as these rock “mystics”.  The Satanic roots of modern music will be covered later in this booklet.  This new style of church music is crawling into the Lord’s beloved churches across America.  What pastor would allow the wicked rock and pop stars of today to perform their garbage behind their pulpits?  But, most will gladly let these vile folk’s prodige’s do it, and give much applause at the end!  Sensual, emotion-driven, mystical music is what “everybody” is looking for in a church....they call it “worship music”;  the question is “whom” are they worshipping?  More on all this a little later.
***
PURPOSE

In every passage of Scripture dealing with music in a “good” way, the teaching is that music is solely for the spirit of man communicating through the Holy Spirit to God the Father (Eph 5:20, 2Ch 5:13, etc).  It is not taught favorably as a form of “entertainment” (Is 5:11).  Most of what we Christians listen to is for the sole purpose of entertaining our senses.  But, the sole purpose is to bring us closer to God.  It is to “point” to God, to “praise” God, and to “prepare” our hearts to receive the Word of God.   It must be based on the truth of the Bible (Col 3:16).  Music should be “peaceful”, “pure”, and “peculiar”.  If listening to our so-called “godly” music causes discord, stress, unspiritual thoughts, and if the words are not doctrinal sound, then it is far from being “godly”.  Godly music is very “peculiar” to the lost, wicked, world.  It should not sound like theirs!  Remove the lyrics from your “godly” music and see if you can tell the difference between what the world listens to.  Next time you listen to music, see if it sounds peculiar, if it points your heart to God, if its words are pure and profitable, if it brings spiritual and physical peace. Bach wrote, "The aim and final reason of all music should be nothing else but the glory of God and the refreshment of the spirit." 

Since the sole purpose of music is pointing to God, let’s look in detail at this aspect...worshipping God.

***
Worship: In spirit and in truth       Most church goers today desire to have a “worship experience” at each service.This so called “experience” is not well defined, but seems to involve emotions of grandeur, the waving of hands and arms to heaven, the repetitive mouthing of some lyrics involving “praising the Lord”, and the abandonment of one’s will to the spirit one is encountering.  John 4:24 clearly explains that we “must worship God in spirit and in truth”.  “Worship” is to simply ascribe worth to something or someone”.  To tell of God’s worth would involve stating why He is worthy of our worship;  His attributes.  This involves one’s “spirit” being influenced to worship by the Holy Spirit of God.  It is done in “spirit” not in the “flesh”.  The flesh may respond to the Spirit in a variety of ways, but the almost “convulsive”, “trancelike” actions that go on in many “worship” services, hardly represents the Holy Spirit of God, but probably some other “spirit”!  The music that “corresponds” to us “supposedly” worshipping the Lord needs to be conducted via the Holy Spirit of God and not our human spirit nor any other “spirit”.  The Holy Spirit always testifies of Jesus Christ and leads us into all truth.   Thus, “truth” is a key in worshipping the Lord, also.  Truth involves words that can explain the truth one desires to show.  Music without lyrical truth has no truth at all and merely is a “mood controller”.  This truth is only found in our pure preserved Word of God, and can’t be waterred down or chopped up.  The lyrics in our songs/music must agree with scripture in order to be possibly received by our God as “worship”.  Also, the drive or inspiration behind our activity involving music must originate from the Holy Spirit of God and not our own spirits, etc.  Acceptable musical worship must be inspired, and controlled by the Holy Spirit, and ascribe worth to God in total truth without any falsehood.  This is not just an “automatic” thing we can do upon showing up to church services any Lord’s Day morning.  Most church goers are “worshipping” self and emotions, controlled by their flesh, or maybe some other “spirit”, and is generally devoid of truth, but is simple ambiguous statements about God repeated ad nauseum.
***
PARTS

melody (spirit centered)
The main emphasis of all music of all periods of time.  It is the main focus of the listener.  It affects the spirit of man (Mt 6:33), and is the important part with God (Eph 5:18,19). .  Melody without rhythm is impossible, for the music needs the rhythm to give meter and movement from one “note” to the next.

Words are often added to it to tell us more of what it already has begun to make us feel.  The “lyrics” to Christian music will be discussed in another article, but suffice it say that the lyrics must be in full agreement with Scripture (i.e. doctrine) to be accepatble to the Lord God.
harmony (mind centered)
Background; directly supports the melody, but always secondary;  it affects the intellect and emotions (2Co 10:5).  Harmony that is against the melody is called “discidence”, which causes great stress.  The melody needs to be primary, with the harmony quietly supporting it.  This brings about peace to the body and spirit, and doesn’t stimulate the flesh.

rhythm (flesh centered)
The third part to music, and last in importance.  It makes the music move along with order.  Without it then there is no music.  The rhythm is what can also “move” you.  This makes it “sensual”, fleshly, earthly.  Most music today is rhythm dominated, and thus sensual dominated, no matter how “nice” the lyrics are.  The sensuality/sexuality of most music has been stated above.  Remember, the spirit (melody) is willing but the flesh (rhythm) is weak.
The word “rhythm” comes from “rhea” which means to flow or to pulse.  If you have none, you’re dead; too much, and you could die;  it sets the pace for the whole body, being (heartbeat).  The body is structured with a steady, march-like rhythm in the background...anything changing this, can change the whole body and its processes.  “The vascular, respiratory and autonomic nervous systems all use it to perform their functions. Man is a rhythmic being and therefore has an inherent affinity for certain rhythms,” (Bob Larsen).

Music’s rhythm can either be steady and in concord with the body, or it can be irratic and against the body’s own rhythm.  A march has the beat on one and three. ONE, two, THREE, four, ONE, two, THREE, four. Dance music is one, TWO, three, FOUR, one, TWO, three, FOUR.  Syncopation is a “Rumba” style beat with the accent just off the beat, so it “swings”.  The “rock” beat comes from African Voodoo rhythms which are basically a “stop and apestic” beat pattern (i.e. 2 short beats followed by 1 long).  The “pestic”, non-syncopated, steady march beat goes in line with the body’s and doesn’t create stress.  Going against this natural rhythm will bring stress, confusion, and even loss of conciousness.  

It’s easy to see this power of music by examining different concert scenarios:  a heavy metal concert – heads banging, fists in air, even violent slamming into each other;  a techno-punk (skinhead) concert – jerky body contorting,  people jumping off the stage, violence;  a rap concert – very pronounced jerking of the body and head to the strong beat, with bizarre hand jesturing, violence;  a hiphop concert – wild girating of hips and shoulders, animilistic jesturing, sexual;  a standard pop-rock concert – head banging, fists in air, jerky body contorting, bizzare hand jesturing, wild girating of the hips, violence and sexual.  Why does the crowd do this?  It comes “naturally”.  Now, look at a “Christian” concert crowd playing similarly as each of these scenarios, and you will see the same types of movements, violent and sexual!!  The kids really don’t care about the words...but they love “the beat”.

***The music we listen to all has a “beat”.  The question is what is this beat stimulating us to do or feel?  Is it going with our own natural rhythm thus creating concord?  Is it tertiary in importance (behind melody and harmony)?  Do we hardly even notice it?  OR is it going against “us” creating stress, violence, sensuality, rebellion?  Is it the prominant thing we hear or feel?  If everything was removed from the song except for the rhythm, would we be able to distinguish it as “godly” or would it be “worldly”?!  The million dollar question is, can the “beat” be inheritantly evil, or is the beat “neutral”?  We already have discovered that the beat is not neutral.  It can be used to stimulate the flesh towards evil.  The flesh is always bent for evil, sensuality, worldliness, violence, rebellion.  The beat, whether in “Christian” music or not, will promote either concord or stress and chaos.  Even the subtilest “backbeat” can “get us going” in the flesh, even if we are singing spiritual truths in the Spirit.  What then happens is the Spirit and the flesh battling each other for the two lusteth against each other, and sad to say, the flesh usually wins out (Ga 5:17).  A little beat goes a long ways. See these verses also – Ro 13:15, 8:5,8,13, Pv 3:5,6, Lk 12:31, 1Co 9:27, 1Pe 2:11. 

***
Here are a few quotes on “rhythm”:

"Words are incidental at best, or monotonous and moronic as usual. But the point is, that they don’t matter. What you dance to is the beat, the bass and drums. And with this mix and volume, not only is the beat sensed, but literally felt, as this aspect of the rhythm section takes precedence over melody and harmony", (Dr. Steven Halpern).

"Rock is visceral. It does disturbing things to your body. In spite of yourself, you find your body tingling, moving with the music. ... To get into rock, you have to give in to it, let it inside, flow with it, to the point where it consumes you, and all you can feel or hear or think about is the music. ... Such open sensuality", (Tom McSloy, rock music performer).

John Lennon said rock & roll gets through to people because of its voodoo beat: "Because it is primitive enough ... and it gets through to you its beat. Go to the jungle and they have the rhythm and it goes throughout the world and it’s as simple as that". "Everywhere you look on the planet people are using drums to alter consciousness. … I’ve discovered, along with many others, the extraordinary power of music, particularly percussion, to influence the human mind and body. . . . There have been many times when I’ve felt as if the drum has carried me to an open door into another world", (Mickey Hart, drummer for the Grateful Dead).

"As with the Colony slaves, they brought with them only their worship of the gods, their dances, and their drum beats. There is no question that Haiti was the central place where African religious traditions … syncretized with Catholic beliefs and practices to produce vaudou, (voodoo) … the ceremonies centered upon worship of the snake god Damballa through singing, dancing, and spirit possession. Their religous worship was based upon dancing and drums, and as they worshipped a god or demon, the ultimate experience was to have their bodies possessed by that demon. The rituals were grossly sensualistic and sadistic. Firmly set in the Caribbean Isles, the practice made its way to the shores of the United States primarily through the city of New Orleans. Historically, slaves from Santo Domingo were brought to the States during the Haitian revolution in 1804, but voodoo probably existed before this because the state of Louisiana imported slaves from the West Indies in 1716, and the practice was also reported in Missouri, Georgia and Florida.” (Eileen Southern, The Music of Black Americans)

"The dances of New Orleans were named for the voodoo gods of the worship rituals. The Samba was dedicated to the god ‘simbi,’ god of seduction and fertility. The Conga was named after the African demon ‘congo.’ The Mamba was named after the voodoo priestess who offered sacrifices to the demons during the rituals. The rhythm is more important than the meaning of the words. Our gods respond to rhythm above all else." (a Macumba priestess in Brazil)

***
PROFANE
Lucifer was the Lord’s music and worship leader in Heaven (Ez 28:13+).  His specialty today still is the same, only now it is corrupted and bent on dishonoring God.  The Devil’s music is now of a earthly, sensual, ungodly nature.  Surely he still will use music for worship as he did before, only now it is to worship himself ultimately.  

God wants us to put a difference between the “proper” and the “profane” (Lv 10:10).  Music is either what God created or what the Devil corrupted.  There is no middle ground.  Either proper or profane.  The Devil’s wicked profane music is associated with immorality (Ex 32: 4-6,17-19, 25), idolatry (Dn 3:4-16), entertaining the flesh and promoting rebellion (Jb 21:12-14, Ez 26:13, Rv 18:22).  All of the “secular” music is automatically profane by its nature.  “Sacred” music is often found profane also, because it is just copying the “secular” and putting a little lyrical “twist” to it.  God notices the difference.  A fly in the ointment is very obvious.  A little poison goes a long ways.  There has to be a “difference” between the world’s wicked profane music and what is to be holy, proper, godly music.  The difference is to be very obvious, not hidden in lyrics only.  Putting godly lyrics to profane music and calling it “godly” still is like putting a “gospel” message on a whiskey bottle and calling it “good”.  A little leaven leaveneth the whole.  God doesn’t compromise.  Music is either profane or proper.  
The Devil will attack first and the hardest that which is closest to God...i.e. His churches and their music.  He has already achieved full control of the “secular” music and is meshing the two together (just like he has done the false and true churches over time).  It is subtle at any given moment, but when examened over time it is monsterous!  Take a long hard look at your music and see if the Devil has deceived you also.
***
PROPER

Proper, or holy, music is the exact opposite of profane, or worldly, music.  God is altogether holy without one drop of profane in Him, and He commands the same for us (though we fail miserably).  God created music for His own praise and glorying, as it was used for since it began in Heaven (2Ch 5:13, Eph 5:18-20).  It is not an earthly invented thing but is part of the heavenlies and thus has a very clear origin and purpose.  Entertainment of the flesh’s sensual cravings is not at all what God intended music to be used for (1Co 6:20, Is 5:11)
It is to be pure in that it has no impurities but is wholly acceptable unto God.  The words are to be full of truth without any error (many of our blessed hymns teach doctrinal error) (Col 3:16, Php 4:8).  It is to be peaceful, causing stress and disorder to leave the body, soul, and spirit, but not causing it to come (like does profane music).  The body should feel at ease, the mind stimulated and comprehending, and the spirit refreshed (1Sa 16 :23, 1Co 14:15,40).  It is to be very peculiar so that it is very easily recognized as “different” and not of this world.  It should cause you to feel that you are in the throne room of the Most Holy, not in the local dance club.  It should not be what is called popular by the average Christian, for they are usually controlled by the flesh like everyone else (Rom 12;2; 1Jn 2:15).   The music we use in churches should tend to be “old-fashioned” and unpopular even among other churches.   Popularity usually reeks of compromise.
The one key corrupting component to musick is most definately its rhythm.  Rhythm greatly stimulates the flesh, so godly music will have an almost unnoticeable rhythm that is in harmony with the heartbeat.  It must not be heavy and syncopated as is all the country-rock-voodoo-satanic music jamming across our air waves daily.  If the music tends to make you “bob” your head, or snap your fingers, or want to “wiggle” and even dance to it, then that is the world’s and not the Lord’s.
Psalms, hymns, and spiritual songs are all we are to be edifying ourselves with, not the trash that pours through almost every channel of the radiowaves and television.  What would the Most Holy God listen to?  Pure, peaceful, peculiar, unpopular psalms, hymns and spiritual songs that edify the spirit and not the flesh?  Or the mystical, voodoo inspired, rebellious, flesh stimulating, sensual, toe-tappin’ music of the world?  Most Christians and churches have for some reason chosen the latter.
***
***
BOOKS ABOUT CHRISTIAN MUSIC

APOSTASY AND DECEPTION IN CHRISTIAN MUSIC by Gordon Sears. The six chapters are titled Apostasy in Music, Deception in Music, The Sin of Carnality, The Strange Silence, What Others Say, and Preparing for the Storm. 104 pages. Songfest, P.O. Box 182, Coldwater, MI 49036. 517-238-4877 (voice), songfest@cbpu.com (e-mail), www.songfest.org (web site). 
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BIBLICAL MUSIC IN A CONTEMPORARY WORLD by Ken Lynch.  Lynch's important book deals primarily with Contemporary Christian Music. Chapter titles include: The Place of Music, The Power of Music, the Problem with CCM vs. Separation, The Personnel of Music, and the Performance of Music. 129 pages. Ken Lynch, 1810 Edgmont Ave., Chester, PA 19013-5306. 610-876-1984 (voice), Evangelistkenlynch@juno.com (e-mail). 

CONFRONTING CONTEMPORARY CHRISTIAN MUSIC: A PLAIN ACCOUNT OF ITS HISTORY, PHILOSOPHY, AND FUTURE by Dr. H.T. Spence. This is an exceptionally informative and thought-provoking book. Dr. Spence develops the philosophy of Christian music from the Bible and contrasts it with a worldly approach. He shows the importance of separation from the world. He traces the history of Gospel music. The chapter titled "The Fundamentalist and His Music" warns of the worldly music which is creeping into fundamental Bible-believing churches. 164 pages, 8.5X11. Foundations Press, P.O. Box 1166, Dunn, NC 28335. 910-892-8761 (voice), 800-849-8761 (orders), htspence@intrstar.net (e-mail). 

CONTEMPORARY CHRISTIAN MUSIC UNDER THE SPOTLIGHT by David W. Cloud. This book is, to our knowledge, the most extensive examination of Contemporary Christian Music in print. It has the following features: A definition of Contemporary Christian Music. The spiteful anti-fundamentalist attitude which permeates CCM. The intimate connection between end-time apostasy and CCM. Southern gospel yesterday and today. The love affair between CCM musicians and secular rock music. The ecumenism of Contemporary Christian Music. The close association of CCM with Roman Catholicism. The intimate connection between CCM and the Charismatic Movement. An encyclopedia of 200 CCM musicians, containing profiles of their lives and ministries, church affiliations, philosophies, ecumenical associations, music, etc. Documentation proving that CCM is owned largely by secular corporations. Lyrics to CCM songs illustrating the vagueness and heresy of their message. Twenty-three key CCM arguments answered (we must use rock music to win young people, music is neutral, people are getting saved, God doesn't look on the outward appearance, Luther used tavern music, God created all music, Christians are not to judge, etc.). Careful documentation of every fact presented. How to keep Contemporary Christian Music out of churches. Where Christians should draw the line with music. There is also an extensive bibliography on the subject of Christian music. 450 pages, 7X8, perfect bound. Way of Life Literature, 1701 Harns Rd., Oak Harbor, WA 98277. 360-675-8311 (voice), fbns@wayoflife.org (e-mail), http://wayoflife.org/~dcloud (web site). See the Way of Life online catalog. 

EVILS OF UNSPIRITUAL MUSIC by Steve Pigott. Sound Recordings, P.O. Box 128, Valdosta,, GA 31603-0128. 

GOSPEL MUSIC: BLESSING OR BLIGHT? by Ken Lynch. See Biblical Music in a Contemporary World for information about the author. Ken Lynch’s important book deals primarily with Contemporary Christian Music. Chapter titles include: Musical definitions, The morality of music, What about Gospel rock? CCM: Alternative or Conformity? The biblical purpose of Christian music, and Guidelines for Gospel Music. 44 pages. Ken Lynch, 1810 Edgmont Ave., Chester, PA 19013-5306. 610-876-1984 (voice). 

HOW TO TELL THE RIGHT KIND OF MUSIC by Alan Ives. This is an excellent video presentation on music. Alan Ives is a man of God and a Christian musician. They are based out of the Wyldewood Baptist Church (Box 3143, Oshkosh, WI 54903. 414-235-5400). The video was recorded during one of Brother Ives’ presentations in which he masterfully uses the piano and guitar to illustrate good and bad music. To our knowledge, there is no other single hour-long presentation which is as effective as "How to Tell the Right Kind of Music" by Brother Ives. Park Meadows Baptist Church, 800 Memorial Park Rd., Lincoln, IL 62656. 800-500-8853 (orders), http://www.wyldewood.org/cah/ (web site). 

IS TODAY'S CHRISTIAN MUSIC "SACRED"? by Gordon Sears. "You may not have noticed that the word SACRED is no longer used in connection with gospel music. Perhaps this is because the word 'sacred' means 'holy, consecrated, opposed to profane and secular,' according to Webster's dictionary. ... Separation from the world in music is just as important as any other area of Bible separation." An excerpt from Is Today's Christian Music "Sacred"? 32 pages. Songfest, P.O. Box 182, Coldwater, MI 49036. 517-238-4877 (voice), songfest@cbpu.com (e-mail), www.songfest.org (web site). 

MEASURING THE MUSIC: ANOTHER LOOK AT THE CONTEMPORARY CHRISTIAN MUSIC DEBATE by John Makujina. The author of this book moves in Evangelical rather than Fundamentalist circles, but he takes a discerning stand against CCM and brings out many important facts in this new book. Chapter titles include "Worldliness According to the New Testament," "Rock Music and Body Image," "The Language of Clothing," "Toward the Meaning of Rock," "Rock Music and Psychological Studies," and "The History of Ecclesiastical Music and CCM." 303 pages. Schmul Publishing, P.O. Box 716, Salem, OH 44460. 800-772-6657 (orders), 330-222-0001 (fax). 
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